2A
AHH

FNGHE DT D DB [~y ]
— [ = A 7 2AETWEE] BT AHF v —/L R « T LOAIE
7 7 —F—

% AE

Hamlet Abridged for Young Readers: Charles Lamb’s Creative Approach to
Shakespeare
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Abstract

in prose form have been neglected. This paper focuses on the possibility that Charles Lamb, who had yet to achieve

While the research focus has been on Shakespearean adaptations since the Restoration, adaptations

literary fame, wrote the six tragedies of Tales from Shakespeare (1807) as an experiment of ‘literary forgery’. This
paper examines the abridgement of Hamlet, which he discussed later in “On the Tragedies of Shakespeare” (1811).
Because of the length of the play, Charles had to boldly delete many of the scenes. In particular, the paper draws
attention to the creative narrative discourse Charles produced in the abridgment and attempts to reassess his 'new'
creative approach to guiding young readers to literary experience by reading.

Keywords Tales from Shakespeare, Charles Lamb, Children’s literature, Narratology
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16 M 1E £ | (Enquiry concerning Political Justice,
1793) OEHTHMONDL V4 VT L TRY 4
> (William Godwin) 1%, ¥EJELd S, HH
T, fRE R A LI LnWEE b E A T

T ORBRIEBE TR PR, KEUF
Faculty of Technology, International Professional University of
Technology in Osaka, 3-3-1 Umeda, Kita-ku, Osaka-shi, Osaka, 530-
0001 Japan

a) E-mail: lee.choonmi@jiput.ac.jp

LB %27 T AFRICHIFR LI JB. X7 - (Jean
Baptiste Perrin) (2 & 2 [EEWEE] (Contes
Moraux et Instructifs, a l'usage de la Jeunesse, tirés
des Tragédies de Shakespeare, 1783) Dl Z 1B\,
TR 4 UDBRETHY EVRANR— K —T%
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Jane Clairmont) 7%, T &E&HMmiIFL = 7 AT
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A (Charles Lamb) 23135 % Z & 272 > T2 AR 23,
[~ =+ 27275k (Tules from Shakespeare,
1807) TH 5.

FHLLE =g 27 A T7EE] RS
72 [A4 1807 212, T LAV Z DRI THICH L
THOLOICSEDbLL RV b OIS 5"Y
ZEHEME LN Y BT —1Uifigfh (Thomas and
Henrietta Maria Bowdler) (2 X A[FED =D D =
A 27 AT ] (The Family Shakespeare) & Hihit &
Nz, FE LT a5 L LEFENEE LW
FHBEOHBEPDT 2R E, T KTl D
THREDT-ODY = A 7 AT | (ZBRFEE OB
LWl 521 52—, ZaMlishod [v=dq
AETWERD 1%, 20K, FLLY oA 7 AET
FHERLPIXNCLDRBERLN, YA 7 AT
BI~OIER R AR L U CIRE S E O 2 5
FLTWD 2] SHICHRFTORI LS 400
EFEICHRR S, EOAKILTEBOFETD
T2 <, RADHEHIZLEATND.

T4 UT L A7 AET (William Shakespeare)
TR, GRAT V=L F ¥ —/LAD T Lifish
WEEFE L L THRDOND [V = A7 AT Wik
X, Y= A 7 AETEMDOBERE - FIE (retelling/
adaptation) DEJRE L TCZDOHEELFNE LTS
WECFELHT T a—F 3,4 2O E LT, 1
~VUERFRICBIT L2 FELBIOEEIZE B2 D
VREE SCF D BRAEH) DT E TR RO & AR B O [
5], FEMRBHEETH 2 RACHIT o~ —
TT TR (6] 72 &, BITE, SERITEERRMESE
TFua—FRNRELN TS, B, kFEEET
HORND, BHEEN LD LIEBRFIEN
BRANDENTELSFRHASNTAT Y —D&E
NETETHEHZEDDIZONT, AT U —Nn
(=4 2727WE] © TFEX] IZB W THIC
DlmE B L LY = o A — DR [T7], > =
A7 2T RSO ERRES & L TO SR
IZFHEH T A% [8,9] & HkE7u.

—J5, 1874, 7V T4y va - TATI—
BT L (= 7 AT : = A
J A ¥ T ¥)EE | “Shakespeare Lectures: Tales from
(FE 1)« 3CHk (171, pp.xvii-xviii.

6

Shakespeare” DEZIZEBWNT, AX L U—-+ T x
JL A (Stanley Wells) 1% THCHIZRHIEIRIZE A
EBAOLND Z L MR NREFH>TEY,
TOYFTRHMBR L BHTH D Z L BnL T
LT, YA 7 AT HIIED WTREME &R
LN, [v=A 27 2ACTWiE] 2FE L3 5%
FRNTOY =A 7 ZETHERO MRS - BIF, &UE
X, WEZYT - Py vk LTEBRE R TY
LEOTE EFE ZOSEICEIT D HERE L
VMFgEEE LT, TES AL - 2% Y (Abigail
Rokison) @ [HE DO DY = A 7 AT ]
(Shakespeare for Young People, 2013) %11 51
LM, mXYUEEL, IAFITMEENLLOT
372K, HEB Y =A 7 AETICEDY, BlO%
LU & B 2 R 2 72 DT O TV B IEED A
Ty Fay MIBERNTY LRHELTVS
212, v XL, ZOSEETAIEM D S
LHT - Dy NVOFRITERL TS EIEEW
U,

LU G, 7 /LADRER L7 X 5 7 KiE
TR FRIR O ALWHENEIE, HFERTH D T Ml
O [vxod 7 28T YEE] OHFIZT TR
CENTELDICEBSNTELOTIERNWES
D KR T ¥ — /L ZAOPMIEEEENC BT 5
LTS (literary forgery) DS [12] 1235 H 7
LHe, (oA 7 2ATWEE] 1%, 20 [F3C]
TREINTEEINLE, YA 7 AETITHT 5 ER
HERRIEEICH SNT=T e —FThsH Z EHH
LT D.

AOIE, FEA - BIER & L TREA S 2 S
TEFILWET ¥ — LR« T AR EEDIER
ETo=a2727W5E] O 6 SOEBZFN
ToAREME & Z DO EBRI N DORIEN T 7 e —FZ
HHL, %D [v=da 7 27 EEG] (“On the
Tragedies of Shakespeare”, 1811) ¥ |23\ T I
D EFoNRTEBO1STHY, Y=Af 27 AT H
OHTRLEWVWERITHLIND 21T, Mg EKE
B ERER SN [NV y ] O TEE)

(£ 2) : 3CHK [10] p.152.
(£ 3) : CHK [11] p.13.
(V£ 4) : 3CHK [13] 1, pp.97-111.



LB HE DT OERT ALy S = A 7 ACTWREN T 5F LR T AORINE T 7 —F—

(abridgment) (ZISVWNCTHRRAET 5.

2. RITHR

F ¥ — IV XD SLFABIEZOWTIROICE L LT
1874 DT 4 VT L Jpb— "XV v b (William
Carew Hazlitt) [14] LA, T ¥ —/L X + T L DF])
@i#ﬁ%"f%i?%ﬁ«@%ﬁﬂ%ﬁ%%
TIAZEITEA TS LIFEWVEEL, TETIE
7 4By R+ F ¥ KF7— (David Chandler) |
X255 [12] 385 L. FRlS, A SCONFZE st
GBI A=A 27 2T WEEJICEAL T, Fv—
VA DILFRIEDRRERIZE K LTI BZILE V. L—
1 A (E.V. Lucas) ™Y BEATH Y, HEHEBHY
D DR ARRER IR AT E S 2 DD, F¥—
VR e CRBEICH - R R AR E B X
DD, VA7 AT EMOIE (remediating)
DI DFEEAHGRAIZHHA L TnHE AT — | -
~—% v 7 12 (Howard Marchitello) [15] T&H 5.
HARICBWTIE, Fy—1 X T Mz LT
TR KBRS TF v — L XD A E 2 T AV
B LORERLEZ ENBDOLNDN, &
JFIZTF ¥ — NV X O SCAHEINC I 1T D Z Dk
FEHOEREZBWMLTNDLE O

K, DX D RFEATHFEDO R EZ Y,
F ¥ =N« T LOYWISCHEIZ BT DS
EOEHRYE, VoA AETEMEHTZICT S
F ¥ — /L XD FEBRMECRNER T 7 v —F 2> 5 2kl
T 5.

3. XM DRKEELEET

18 fHAd, BEIZFEZYO TV DHEMRAEFZT,
WO 2 BR D Hi- B OREEITS, HD
WE, RO R WEIIRREAE - aEERIT S T
T LG [17] BIRAT Y, FRICA F U R
BWT, YA LR ~wT T 57— (James
Macpherson) & A8 LA « 7 4 JL 7R — /L (Horace
Walpole) 723845 7= 1760 FA%1%, 141E - EIED
WA EFRENTZ (18, 19]. F D%, T4 O

Y LIRS NV S az e TAT T
R (Samuel Ireland) & ZDEF 7 4 U T Lo~
> U — (William Henry Ireland) (2 X 25> = A 7
AT AR D i <

TAT 7 FOBESRM21]1F, 307
Wk 2B AT 18 HfdA XU Xz 2%
b ) R L LB, B ERFRIC
EoTMET By = A 7 AT 224 (bardolatry)
EEEETITITEDIZENTERNV[22]. TAT
Zy REFRFIZHAELTZTF v —L R - T8, 2
D& D7 3R RSREE) ORREAEET.

YV 7 —r «3—F v | (Sylvan Barnet) |
19530 [/ —> « 7> R 72 —X] (Notes
and Queries) \ZFBWT, v =A 7 AT EEFEM:
0, Fr—nXZER [T A% —H, KB M
H_, A Farce in Two Acts) “HET L X omiT o b
Z T ATREME 2R L7228 [23], AR 2 IR H 7
O EDDBIEEHNT ¥ — NV R X212 ThAH D
B, ARtoY, Ml THEHERICH A
Co2b, fAE LTONEHEH > Tz
F v — N XA FERIT TR AEEEE) ~ LW
7z.

1796 4= 5 H 27 HHEIOY I 2= )b -7 A4 T —-
=7V ¥ (Samuel Taylor Coleridge) (248 T 7=
FHICBNT, Fyr—AXHEN, KAYz—2Ah
R« RTA & (James White) @ [ 74— /L AKX >
7 OTFH] (Original Letters, &c. of Sir John Falstaff
and His Friends, 1796) 137 A4 7 7 v RIZ L - T3
zhic [V +—7 147 ] (Vortigern, 1796) |Z
HEE/ILEEI L TNDIEND T, 2Dl
BE] TTF ¥ =V ARENTZO TR0 EHER &
nTng Y

EHIZ, 1800F4HSHAD Fh~A - v=v
27" (Thomas Manning) ~® FHKIZENINL TN D
£, mvrlyvicEbohnsd s, I£—
=7 RA RIS, BHET D [EEOME ] (The
Anatomy of Melancholy, 1621-51) OfEFH @ /3— | -
3=k (Robert Burton) E& S 2 EFED T
EEFEHITZOV B L

i1 ‘two imitations of Burton’

(7 5) : TR [13]1, p.394.
(7 6) : 3Tk [16] p.43.

(F£7) = SCHK [20] p.232.
(¥ 8) : 3Tk [13] VI, pp.2-5.
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7= Y EEICIIERE B b b oD, Z O
ek, %ig, Fr—nX - T AICLDEMDEE
ELT [Vay vy KT 4] (John Woodvil,
A Tragedy, 1802) 7% 1802 41 R & AL 7= IRF,  fifi
ATV —0FF [~ ] ‘Helen’ & & bITHDLE
THEEINTL.

Ty — X T AMEROELIRTRERTTHD
EV. L—H A%, Fx—/LADZO—HOANEE
A, RERCFHEENRRERDIZED [
UHPSNZRRN & OBEMEE K <SHIEET 5 %
@ | ‘a perfect illustration of his fellowship with the
Elizabethans’ ' 72 S, #H LW b D& /ERH
TN TELEMEELRLTCNDE, Fr— X
DRABENT 7u—FziHiLiz. &6, [T A4
DLEET 2RHROLD 5T, 2D KD AR EikA %
Bz L2, 7 505 E SNAEMITED
X7 72 o 72 ‘it is certain that, without such
interesting exercises in the manner of his favourite
period, his ripest work would have been far less
rich” W L EELT, Y2 A 7 AT OSEDOL
DHWLNAREE L [V A 7 AT W5E
X, T2 X ) EidN72 28R | ‘these conscious
experiments” 1P (TR D L EZ TG,

T RIZT OBEFE O T, [SUFRYELE
W ChhbosleZ EOBDT v — VX%, &
BELHBDDLY = A7 AT OIERMEFVGEH
IR T DB, v =A 7 AT OIHEEZ# D
TLERREDRN ST LTEA D RETIE, M
AT ) —OFEIREE LT RIS, Fr—A X
MWHLO T U FRZREREUZT 5 CF ) ‘Lamb's
literary Elizabethanising’ """ % fE 7 & L T D
BbosleThhArHr %, [V=od 7 AT WRE
DFLIZBWTH LT 5.

4. [ x40 RETHEE] GIEDERTE
7 Dfih DRINEOE X RXME 2 2 Ft D 2 &

(£ 9) : K [13] VI, p.161.
(£ 10) : 3CHK [13] 1, p.394.
(F 11) : TR [13]1, p.394.
(£ 12) @ 3CHK [13] 1, p.394.
(£ 13) @ 3CHK [13] 1, p.394.
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MTEB[ oA 7 AT WREIH Y o TR @9
XL AT ) —NEO3 502 52EX 5553
D1 ETF v — )L XANFENTZ LAY, 1807 4 1
A2 HfHF DD 4 V7 LU =AU —Z (William
Wordsworth) ~%8 C 7= Tk 5 B % ME 2o T
% O SRoEZZ b, TRE) X, T L
ﬁﬁE®&®§j®A—i7kmv%®i5KU
EOPUCHATHE S THELIZZ L HHMbLATW
L2 &b, X &7 slihitiEo~=7 =
AN ERRTOREYETHSHH .

T LlRIE, THOWHEE] L=l 7 AET &
D7y —ANar27 NaeBELT57 7Y
T—HZ—L LTOHELDOEEEZREL, 16D
il B, Tv=2Ag 7 AT HEA~OEA (F)] ‘an
introduction to the study of Shakespear’ (p.1) & L
T, [BVHENFEERT, BENREWIC
K, O A BT 2 THA S RNRLED ‘the
great pleasure which awaits them in their elder years,
when they come to the rich treasures’ (p.1) % %%/
7Y LRGP E DEMEESERLTVD.
bz, ¥—7 v k& Lﬁ?ﬁb‘mu IZHEART UK
LETHZEIZEST, BV FETHD T LfisgD
R, bbbl =d 7 ACTEEZ FMT X
DL D, WA I ORK BRIZ D, R
AP EENTZ ATV —0 [N ERET
% D] ‘an instructor to young Ladies’ & L TOX
Y ICERT B &, IELL, FERMEIC I
TS &T 2Tk b7 7o) T—2—D
BEIRN AN D,

Wiz, EFEO~v=7 A MEFHIO, PEEL
LCYHEETF ¥ — NV ADAZ U AEREY
TTCTHEI. ZHE, VoA 7 AT EEH LI
HTIERLS, YA 7 AETIZENEZ SE 200
TEL, TN R F v A T AT LA —H—
VyTERIEALLILLTWVWEZETHS.

BIC L - T, v A 7 AT OFEOANK

(FE14) 4 ZBUF , [V =A 27 2CTWRE] % [hiE) &£l d 5.
(FE15) 14 ZBLUF, (32 56 o5 A EFTESCHR [13] T 55—
CEOZBFT.

(¥ 16) = 3CHK [13] VI, p.373.

(3 17) : 3CHK [13] VI, p.351.

(3 18) = 3CHk [13] VI, p.373.



LB HEOTDOERT ALy S oA 7 ACTWREN T 5T —L KT AORINE T 7 n—F—

DELIEZZHIZKRIBRPEH DD ZIT, ZO
Wikz, THo1 307, IMED LWL “these
small and valueless coins’ (p.1) (2 E 72N & L,
X5, =g 7 AT O EEMENT
DI ARTERIZAH L2 D)
stamps of Shakespear's matchless image’ (p.1) &%
LTWAZENBFEADLDIS,MAT Y —IC
VA 7 AET OREEMES 972 E LD BT
MEEL <, T LABEI NI MEIEEOMiE L
MIRNEZEZTND.

—J, FX—NAARE, ATV —DX IR
MO ZLiEHsb00, ZAILSEEOMETIER
<, MERIZZERZEM DOTE & EADZE < | ‘many
surprising events and turns of fortune’ (p.2) % H|%
R R DR oTo v D T L& L THUIE LofilK
ThY, g%?é’&f%bﬂfbiﬁf%55

‘faint and imperfect

VAT AT OBIG N ESFDH T2 DI O
RUVHEE TH -T2 ERO TN D.
LA TINLOMRENE WEIZERT

HTHAILD, ThetENLU EDLDE, #
WIHEEDRE LTZEE, oA 7 AT OEOHE
DB, WHIEEA LT NDTHA D Z & EERIT
FE->TWET)

in childhood, that and much more it is my wish that

‘What these Tales have been to you

the true Plays of Shakespear may prove to you in older
years’ (p.2) &b T, FH T =A 7 AT H
RHELOEREE T8K) LebZ oD EED
MDY, A 7 AT O L ED R ME
ZF ¥ — NV RXZAALTWDLINDE I THD.
KETH, Ty — VAR NIY = I AT
O [~sby Mk L CREENICY P r—F %
RAT= DD e BRI BT 5.

5. Fy—)LXMR T/\LLv ] DL

S AT AETO [NALy ] Bl Fr—L
A e TNZED I Ly M X, F—0OYEE
w (story) ZH72D5850 - WEE1T 4 (narrative)
MWEHH LB OWEES (discourse) Th
% [24]. ¥ =A 7 AT OBEICRE S, HET
7 A MZBWTE, BHABEHLOMTRDbIH
HEREL, TNEND NOBLE N BHRE BT

WHTZDEZ I TH Y, ZOIRE —FETixZew.
Lo, BENNEZ 0 L3020 WG
BRBE LT, oA 7 AT O A ECTIz S
TELT= TWRED 1%, EHECANVATE A A 0W
TDA M=V —, BENYOERIRE, ]z £
LT, (MEFFMIED DONERD, DL
R E b L7Z5E D - WREAT A LT\ 5 [3].
ZhE, FECH DY =A 7 AT LD RWEE
LERDN, WRENENEL LN E HRL T,
IBIL, 77T —2—EBHFOMIRTEH - T,
FNFEE DB~ O PRRCMEIR 2 B 3 5 fEiE b
EHATHNS [3].

Tz, EINZERTL2D1E, Frv—/LAhR
INLLy M) OYEESRTH D, HEHRGF (blank
verse) CENMNTZV =A 7 AT OEIT 7 A K
DD, FHEVFEEIZH DD 0T WA~ 5
BRICIX, BRx 2WEEDES . BIZIE, FFNEFED
ELLIREW., VXLZERDRWEY e HFED
BIRBNMEL 2D THAH. 2O X ) el s %,
WPNIZTF ¥ — LV ABRRL, oA 7 AETOF
EORFHERLE L S ELEATHDNERIEL TRz
A

51 YESH__SHEM, HMIEEMEE

ATV =L, (V=2 7 AT OFHRDLLHE
E&fﬂ%ﬂﬂt HATICBWTTE 2, (HH)
HARE WS L, BEOFOEN LB I
VA AT OEEL, BROELIEXKL
ZEiziotn)

blank verse is given unaltered, -

‘even in some few places, where his
yet still his language
being transplanted from its own natural soil and wild
poetic garden, it must want much of its native beauty’
(pp.1-2) &i/NEFAE L T\, —JF, Fv—
AR HE LT TR BT =A4 7 AE
T DEFFEIZOWNWTIE, [HEETH, 5D DOEIC

BOWTH, Va7 AETOSENSITEER
SNTIEA SN TWD LFE#MTE D

Tales which have been taken from the Tragedies, as

‘In those

my young readers will perceive when they come to
see the source from which these stories are derived,
Shakespear's own words, with little alteration, recur

very frequently in the narrative as well as in the

9



Dynamic Creative Knowledge 7 2 &

dialogue’ (p.1) £EE->TW=. BEHL, Fx—
VAR TANB Ly B AZBT D46IE, RET— b
N—REWETLZ/n—Ey h-—ThhD.

ZO%HE TR L HNLNATWSFE, 720
b, VA7 AT DL OFFEEEHEREO L
LT%@Xa_ﬁ&LU e, Y=2A 7 RY
THEMOFHREZEV ICEDbED 2 LN TE D,
ioﬁ@%wﬁﬁﬁﬁém

LML, F¥—A X, MEEEOHHIZEW
Th, JFMNALOFEL ZNETRY G E %2 T
XL, FHLTERIKMLOL I, FEVOXE
HFIZIXOIAT Z E N TE, HEIMRBEEZ R TIEY
VREEFICRITTWD. K2 [~haby B BT
%, NALy FOLOENENH Y OF F T
TWAIEDR, —#%IZ 4>, O, /SR H0
EabbETohDEN)  FERRBITHDIZD
ANL Ly ROMERNDIZ F%ﬁj®ﬁim3h
TWOINEBETDHE, [HlZRTZENTED
ThAro. LTI, & 1AL OISO
S 5.

B _RERR I m—F 4 T AE RS
ED&,E%L&#«@%%T,AAVyFi%
L LRI AIE DI, RN T, BMLWE)
BERZT 200 WEITH b ELIVIGD 5.

But two Months dead; nay, not (0 much; not two,—
So excellent a King, that was, to this,

Hyperion to a Satyr: So loving to my Mother,
That he permitted not the Winds of Heav'n

Vifit her Face too roughly. Heav'n and Earth!
Mulft I remember? ---why [he would hang on him,
As if increale of Appetite had grown

By what it fed on; and yet within a Month? —

Let me not think on't---Frailty, thy Name is Woman:
A little Month! —or ¢e'er thole Shooes were old,
With which (he follow'd my poor Father's Body,
Like Niobe, all tears —Why [he, even (he, —

(E19) :5FLUTF, A7 AETICED [~sLby M b
ORI AEFL, FY—AXBRFALETHAI=aTF R -ny
(Nicholas Rowe) hit (SCHR[25]) ZfEFH L, AV v ZI3JRLDE Y
K BB

10

O Heav'n! A Bealt that wants dilcourle of Realon

Would have mourn'd longer —married with mine Uncle

My Father's Brother; but no more like my Father,
Than I to Hercules. Within a Month! —
(1525, THRUIESR)

Fx— A XIR [ANBLy B cB 0Ty,
JRH OIS T D AT E R LT, LOBEfEEZR ST
MO EHLHWMLNVLDONNELL XIS TV,
UL, HEREEEHTIIRS, EE2Z LR
Z9 5 [P OB I NN T=DIT, [5%,
R, "NALy ORI EFREHELTNDLZ L, H
5 ZEMFEORRIE, TROHETHDZ &M

Jimzohnsd e, [1hoT] BRZFOREELT
W2 Z EITFEITRENT T, BORFEIZEDH)

BN o0n%.

but what so galled him, and took away all his
cheerful spirits, was, that his mother had shown
herself so forgetful to his father's memory: and

such a father! who had been to her so loving

and so gentle a husband! and then she always
appeared as loving and obedient a wife to him,
and would hang upon him as if her affection

grew to him: and now within two months, or as it

seemed to young Hamlet, less than two months,

she had married again, married his uncle, her
dead husband’s brother ~ (p. 172, THRITZESH)

IHIT, BOFBICHET L0y MIEESE
ALTHEOIE, ZOEn72 0, BREGEDY
ALHENTHZETHADY. T THRITLES
1A &8 L= 560, EEEEiAcEIN
FITIEIWA, MEOLAKE & LD, FITHD
BET 7 2 NOREPMEAZ DU & 7e o> TN D.
[EE]) OFSCTIXEBEHE TEPNL TV D HE
iz, bIbIEHFHETAARERIZT D EN)
1 SO P 2B T, BOTTHED M &

(FE20) : 5 FELLF, Fr—/L X [~NA Ly b 55 O5] AT
1E, SCHER [13] T 2> 53— VD B it T
(7E21) @ MEERREE EEECEBT AR, LT, BE



RS A EE DT DDERIFT I Ly B> = A 7 AETYREN BT 2T ¢ — VR Z LORBET 7 ' —F—

NTWD5EER [28-301 D 1 D TH D KFEIEDOFY
RICIE, Y=A 7 AT OFRMORELZKT, M
DVEDLLRHBRO LNDDONHKEND T, &
I,

AR SIE BB EEHIUFEEL, W
DL LATWERIBOIEY b, REZ L 7E
TOWNERFEL L TESEDE-> TV T Tk
Molein, £HT, BEDHEHEDRNVRE LIZRITH
HHHOL I, WOBLRIZAHFV IR TV, £
NRHNESTZA D) BIT— [ARSAEPAPA
Ly MIIESTEHE OV b b o BN LD X DI
Bz BIPEELTCLEST, oMK E.
AT Rome ©2,

52 WFEEH_FEEER

WIZ, HERGEICBT S, FLOT—<ITH
BRI DREDEREICER LT, Fr— AR
MWy =A 7 AT OfFFRIZED A TW e i
a5, FEFEOMEAEOSELL & AHE % fRGE L T
AT\ REwSCTHY B 5 o1%, UL T
%, %% ‘melancholy’, %] ‘serpent’, [#LA
LW Cgrisly’ @32, fHEIZBRIL TiX, L
Zift L7z ‘strange’, [SEDIRBEIZ & £ 9| ‘restore’
D2ODFERETHD.

5.2.1 #$E{l _melancholy

[#%) ‘melancholy’ 1%, T v — /LXK [/ L4
Ly bz 6ell, =g 27 AT XD M T
200 [32] L, AL ALy hOLIIRER T,
LorL, F¥— L XRTIFET, ~NAlby MDY
WEOBRIZERINTWDDIZX LT, Y=
AETOYHTIEIANL Ly FAFICE > T, HEiE
DAV AL LOFHIREEE L TE & ST,

The Spirit that I have [een,

May be the Devil, and the Devil hath Power
T'affume a plealing Shape, yea, and perhaps
Out of my Weaknefs, and my Melancholy,

EIZRDBND. LR [261[27] B M. Lo, ERITH%E
BEEMED 1 BlIXd 5. STk [29] 25 .
(7 22) @ 3CHk [31] p.231.

As he is very Potent with [uch Spirits,
Abules me to damn me. (2 %% 2 5, FHRITEHR)

2EIETIE, 74— TICHHTHHNE R
ey a—7 4 7AW, BRFRRTIERL, 2fE
BARbDELOFTALL Y NOBBMIIL A
TWDARRETZ LI 2 ARl O TE L I T
5.

King.

Love! his Affections do not that way tend,

Nor what he [pake, tho' it lack'd Form a little,
Was not like Madnef(s. There's [omething in his Soul,
O'er which his Melancholy [its on brood,

And I do doubt the hatch, and the dilclofe

Will be fome Danger, which how to prevent,

I have in quick Determination

Thus fet it down. G 15, TRIIES)

SFEY, YA T AT TIE, NALy hOEE
u,a&%%%k%,o%wumh 120 TR

, HEZ L TRTHHLDOTHD.

/:471t7 BT HZOFEEOHIMNDN 2 5
20K GE, NRVEBWIEND, REDTE
Lo TrZua—F 4T ADFEEIDLLRTD /N A
Ly hOSEZAATREE, T72bb, ROEE
BOD [BE ORPIIEH LTV, 20D
X, 1 H 25O L Ly NGO mTZT TR,
UL D 7 v —FT 4 T ADOSENLIER L2
< TUEZR B,

King.

Though yet of Hamlet our dear Brother's Death,
The Memory be green; and that it us befitted

To bear our Hearts in grief, and our whole Kingdom
To be contracted in one brow of woe;

Yet [o far hath Dilcretion fought with Nature,
That we with wilelt forrow think on him,

Together with remembrance of our [elves.

(1)

11
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Ham.

Seems, Madam? Nay, it is; | know not Seems:

"Tis not alone my Inky Cloak, good Mother,

Nor cuftomary Suits of [olemn Black,

Nor windy Sulfpiration of forc'd breath,

No, nor the fruitful River in the Eye,

Nor the dejected haviour of the Vifage,

Together with all Forms, Moods, fhews of Grief,

That can denote me truly. Thele indeed Seem,

For they are Actions that a Man might play;

But I have that within, which palleth (how:

Thele, but the Trappings, and the Suits of woe.
(1525, THIIES)

NAhLy FOEEIL, TAELA] ‘grel, X |
‘woe’ TERLHINLTWD. Lrd, Z7a—7 4
T AN BRI 5E LA ‘wisest sorrow” & LT,
FEL A R [BiX | 2\ H [THR] ‘nature’ D
%%, /35l ‘discretion’” THIEHL LS 35D
EITRRIIZ, ~NALy ME, BEREO L D A
FifElX, EEOLELAEZRLEND LD TR
&, TORNELAEZFHFATND.

BLURIE DL, F v — LV XRRICE T 5 [E#)
‘melancholy’ DI DOEFTTH 5.

insomuch that, between grief for his father's death
and shame for his mother's marriage, this young

prince was overclouded with a deep melancholy,

and lost all his mirth and all his good looks; all
his customary pleasure in books forsook him, his
princely exercises and sports, proper to his youth,
were no longer acceptable; he grew weary of the
world, which seemed to him an unweeded garden,
where all the wholesome flowers were choaked

up, and nothing but weeds could thrive.

(p.172, THUIEE)

JH—T AT ANERGA &7 T AN
IETHLT T 4 =AM ALy MZHEHE
D, HOELAHD TER LIy oA 7 AT
OFEF [BREICWELRERBEZ 2B > TNDHD

12

7>] ‘How is it that the Clouds [till hang on you?’ &
i E vy, F o — LV AL, EEES A A—Y
R, TV EIRZDIEHEL, TIUTHER D FEHE
PRI 2T 52 LICL-T, BWFHENKE
U TR 7 RE D FI 72 SRS 2 i 6% 1 431
Lo TVWDH IV HENBTE. 2%, B8
CIFEOIIIT M EHE LT HEOL LI E W
IEIGE, ERBRIZFMICN T, s e—F 4T R
DR EBNERE, NALy FOEARIENNY T
, TOEREFEEEZLHFETNWHELALOB X L, H
DEEZEFE L TIIWRVDE L WS, FEVEEIC
FETERTLKLEVHFETHONE LLRn. £
2L, Fr— AV ARLEAREL D7, HEE
DRE LRI LO TRy = 7 AT
DEDOEING 2 TN OHERRRDOTHA .
5.2.2 ¥l _serpent

VA AT TIE2E[32], TAIZLD [
ALy b TIE3E, ZERCHEET, WIh
s u—7 4 T AT ERRLFLOFITH 5.

Ghoft.

I find thee apt ;

And duller (hould(t thou be than the fat Weed
That rots it [elf in eale on Lethe's Wharf,

Wouldlt thou not [tir in this. Now, Hamlet, hear:
It's given out, that [leeping in my Orchard,

A Serpent [tung me. So the whole ear of Denmartk,
Is by a forged Procels of my Death

Rankly abul'd: But know, thou noble Youth,

The Serpent that did [ting thy Father's Life,

Now wears his Crown. (1 %53, FHRRITER)

What mostly troubled him was an uncertainty
about the manner of his father's death. It was
given out by Claudius, that a serpent had stung
him: but young Hamlet had shrewd suspicions
that Claudius himself was the serpent; in plain
English, that he had murdered him for his crown,
and that the serpent who stung his father did now
sit on the throne. (p.173, TFHRITZES)

LirL, ZOSEOWESHATERTIEELS



RS A EE DT DDERIFT I Ly B> = A 7 AETYREN BT 2T ¢ — VR Z LORBET 7 ' —F—

B 52 L&, WERICRITAEEY - WEE T A
HELELED.

VAV AET T, Try~v—2 &Ik
2H LV WK moRifiti & L CLUENRSGT
5. LT, H—bhL— FOELE, CEOHBN
HELTWD EEDND, HEXT74—T 4077
ADHEE L WD EFWEHICETD L TWDT v
~—7 OBURPFITEND. LinL, ZoOfaks
Ja—7 4 T ANRERBUEFR T L,
LAl NGB ERT LT 7 40— X D8 AR
2, BB ALV Y FRBGT 5.

—H, T — AR Ny M) T, BET—
Ml— R, HEREEETH DO REITE
WORLEAY, LIrbERAOHETHL 7 72—
T AT AEBEE ROV HIEZ, eI i
RVRAS TITo R DIT, SOkt &2 Fo
WALy NEEBIZLTLE Lo TWND.

A AT TIE, FREORKRY, EIZL o T
WENEM LR, FOMETI/a—F 47 AT
bolob by MUBZDTEN, T— h—
ROFED 3 BRNCHB L7 Z ENBH LR X
NS, TDOFENLLVy BT o~—7 Ofikkl L
T, B ALy MIETHEMTIAGATHS.
SFY, EHEREFELWVOMEIFELIN L v —
FAT AL FERH— F— FOFEEEZTFS 20 &
WHZEE FRORIL, Fr— VAR ANLL
M ClE, TEPEEEFELSRIC, 70 —T 47
ADHEZETIT W EREEE, I 52,
DFHIZL>THEE LA TDL I, BBRF—F
N— RN EZEFTIHHL TW =D E A S 2T
HANLLy hOENEE DT, THE] ‘serpent’” O
FIRFEZ, v =A 7 2T OFEMOERZ X<
L0y Ko bie LA, BEAIAATREIR .
RO TWVWDEBFETRELEEZOND.

52.3 %l _grisly

TELRSTHERELETLERDODELZ, NALy
AR VAT a =BV ETERIC, KOEIZ
OWTHEM LR OPICE N, Y=A1 7 A
TOEGHTHHE P &R TS L
‘grisly’ EWOFHEL, = U PRREREUCT S

(7£23) : SCHR[32] 12X B &, FHEMLHED 4 B L7,

F ¥ —NAD [SCFHERIRE) OF 2/ LT
SNDHRBENZIETH 5.
KRBEBHIEH LTS X912 B, Fy—
R TNbby b T, HEOROBRE £
B LEZH%IC, BOBAWERAL NS Z &R
Al z2%.

that its beard was grisly, and the colour a sable
silvered, as they had seen it in his life-time:

(p.173, THUIEHE)

LirL, KB, Z OB 2 HAGER
DAFIENY TR AREA F Y 2RO ER S [
HESTWAHZ AL BT, ‘grisly’ O&E
LTI ALY ERLIZTF v — L XD
ALY e L TP

NRE STV &V BERAERT ‘erisly’ %,
7T AGED, RE] ZEWKRT D ‘gis’ 0D
URAE L7z “grizzly’ D 5JE (variant) & 572 9%
LS, ‘erisly’ 121%, TRAA LW Z2EKT
DGR C‘gryslic’ MHIRAEL, [FEH O,
HASE D B 722 SIS 5G4 gl & 29
‘causing such feelings as are associated with thoughts
of death and ‘the other world’, spectral appearances,
and the like’ (grisly adj. OED 1a) £ W\ ) B H B 5.

7 T4 A K RAEHLEE (Christ's Hospital)
T, T —NABREANZTNLY oL, V=
A LA« IRA v —FHili (The Reverend James Boyer)
Db L THEATHER, B2 5H< 17894, HHE
ELTHERLE T LOBRNOFH [ TOEDIE)
‘Mille Viae Mortis” 73, =27/ Y v D [Fy X

r DN T D K] ‘Monody on the Death of
Chatterton” & & B2 S LTV B2 Fy—
AOFFO—F THER &2 H3 [FIRH IS FAD M % i 7=
L, /29 LTRIFEALWEFEICFE LT 2]
“Wonder and fear alike had fill'd my breast, /And thus
the grisly Monarch I addrest’ (TFARIZEE) 2> 5 1d
25 &I, Fr— XL T ‘grisly’ 1Z1EN

(¥ 24) = 3CH#k [31] pp.502-503.
(¥ 25) = 3CH#k [31] pp.502-503.
(¥ 26) : 3CH#k [33]1, pp.54-55.
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ILRFE ChoTeDZhH 5. 61T, LLTF D OED
MHDOBIIE, Fo—L AW [EEADFEAN] Poet
sPoet” 7 LEEEE 5L oo U PR AR OFE
AT REV R« A% — (Edmund Spenser) 7°
5 ® OED 5| ffHIT&H % 73

1579 E. Spenser Shepheardes Cal. Nov. f. 45 Up
grieslie ghostes.

1590 E. Spenser Faerie Queene 1. v. sig. E2
Griesly Night, with visage deadly sad.

T Y PANZRFROLZITHBE L TV D F ¥ —/L X
ThoHrHNLIZE, FHEFROFE ‘grisly’ %
b T ZLIZkoT, LEOAA—VEAR
ETCELDOTIERVNEEZD.

5.2.4 1#H;:& _strange

VA7 AT T, Sstrange’ O fhEAl A LT
HHHOHE O, ‘stranger’ 1[A], ‘strangely’ 2
[, ‘strange’ (X9 [E, O LN D [32]. 9E D
N, 6BI%, TEOHBICHI»DL1H15L 1
FHSGIZETLTNDZENDMZD LI, FF
WCHEBETANEAE, UER, EHI/e—T 4T R
R DBNE, [ZhIUF B, 1%, FFEefk
AIZ720N ] “most foul, strange, and unnatural’ & 3%
L72Z & ThsH. OED TIE, TRIENZY, BL
WO B LW, ST, R, B DA
#U7= ] ‘Of a kind that is unfamiliar or rare; unusual,
uncommon, exceptional, singular, out of the way’
(strange adj. OED 8) &\ 9 BIfE CIIFERE & 72 -
TWHEHKRTHWLNLTWS Y, [v=edg 7 R
ET LUZICHFEICA > TE TS EITTE LR
\7% | ‘therefore words introduced into our language
since his time have been as far as possible avoided’ (p.
D &Wwd IFX] ICBF2ESOL I, Hn
MEEBELEF v — VAW INALy b ICE
WTIE, OED 8 D L 9 72 EIR CTOIEAF “strange’
OFERITE 2 H#. Z072dhy, BB B
XY, Sstrange’ 1L 3 [Fl, ‘strangely’ 7% 1 [E]D

ROOLND. MOBEHTREAL, /e —T~«
T AL DERLTIERLS, H— FL— PO
(1 27) : SCHK [34] p.75.

14

% ‘strange’ LFRLTZ ETHAD.

Gertrude, queen of Denmark, becoming a widow
by the sudden death of King Hamlet, in less
than two months after his death married his
brother Claudius, which was noted by all people
at the time for a strange act of indiscretion, or

unfeelingness, or worse: (p.172, FHRIIEH)

LOLRNG, Fyv— VAR NA L » b T,
H—INV— B v—7 4 7 ADEFITDRING
THHEHLTWDL R IICREINTWZZ LEER
i, % T TATEDZe ] ‘unfeelingness” & il
RBINTZZENLLESGIEZD LI, oA
JAET OFMTRD NS [HEEkR L] O
BWEZIADT, H— b — ROFEE% ‘strange’
ERLEEEDND., £5T, H—btr—FK&7
0—7 4 7 AOHHERE TR WP T 20D LD
7¢, ‘strange’ DOFRFEMHIX, Fr— /AR T
Ly MW, /7a—T 4T A~DOEEL LT,
W THDHH— bb— R~ORHNCE R E S TT
WAREEIZZR Y, by =A 7 AT O L
D B ESBIANTIRIRD 1l L 725 THA .

5.2.5 *H& _restore

HOWFEIZE S TF v — AV X[R [NLLy b
FR L TEHE LTV 0N E ) & REEIC
O R, ‘grisly’ X0 S‘strange’ 72ET5HE, &
LCEfETH 72\, H—hML—R R34 7 4—U7T
T 72 1 SXOERIZED X HICEZHRETH
A9 D

Queen

I (hall obey you:

And for your part, Ophelia, 1 do wilh

That your good Beauties be the happy caule

Of Hamlet's wildnels. So (hall I hope your Virtues

Will bring him to his wonted way again,
To both your Honours. (3 %% 1 &5, F#RITESE)

NAL oy b TELL) ‘wildness” 347 4 — U
TDELEINREZRBIX, 74—V 7 OEHED



FRL TR DTDDERIT ALV N A 7 AT WREN ST H5F VA7 LORIE T 7 m—F—

BT TALLy MISEBEY, 2 AOZEL
AHEICET— ML= RDES 1 X ThHDH. £
b, NALy FOELLE, RETCS LEZE
&, HOORF TS LR R ENED T2
Mol — FL— RIZIE, D2 EN=nzo
DBTFDOEHDIIICONEUNEZN E Th A
V. FOXIREEEVRHDLINE ZE, ZORFIL,
LA, 74— T =DomWENT-8
DEATXICHY, 272L, #HiEEH-T, E&M
T NTEDER LRI TE 5.

And the queen wished that the good beauties of
Ophelia might be the happy cause of his wildness,
for so she hoped that her virtues might happily
restore him to his accustomed way again, to both
their honours. (p.176, TH#HITESE)

Fx =V TAbLy b TE, —F—
FOSEZIZIFIEHT A LICE-T, v g
J AT OFMOBE ZRESETND Z L8
iz 58 O REREEN2ETHD. 1 DI,
‘wonted” % ‘accustomed’ IZAEWL/-Z LT, =
X, ‘wonted” N = A7 AETIZENTH
LM THY, FFELEY, 2fFMzm LT 14
[ [32] & ABI LD nns 2L, iEN L.
L2 L—JT, ‘bring’ &\ ) HEAREREE, DS
DX ‘restore’ ITAE LD EW D ERDED.
LUFD, veA 7 AT nbO5|HEZRIN
AN

Ophelia O heav’'nly Powers! reftore him.

(GF 15, THITES)

F X — VAP Z THEHLTZFE ‘restore’ 13,
NESFIZATIT] &b by MImBEEICHRbi %
D, F7 4=V T OUMOEERNEZ SHEH 5T,
NALy FOLEFBOAOIZEY MED 2 L7
ETERWIEEERIZ, NALby FOKE LR

(71 28) : ‘To both their honors’ (ZRI L CTik, v =A 7 AT HF
ROEFBTHY, BULOILIEZ BIE, ‘to the honour (or credit) of
them both’ & 32 _& 72 3k [35]1, p.132 2 &M,

N TLEY, #ZOBbENTZ & a2 ESToA
T4 =T DLOEEERET D,

VA AT DOH— L — RETES T,
Fy — VXD H— F— R, ~NALy FOEL
DOJRKN A7 4=V T ~OBFCHDH E{E T
W5, ZOY, ROBIFTERL T, 71—
U7 ZEMWNLLy FOLE IEFE TR T A OM
eSS T—FVv—F251E, ZIZ 7T ‘restore’
o> THA L AREFETITZR .

F v — L AR TIEBE L ALY Y FOKEW
KEERZDD Z LI DT0, NALy NOIRE
EREENTEAT 40—V T IRRAE A —=T ADKME
IZHEWV BRI 2 L= D hs, fEbhD Z &k
. L, RIZEZ 40—V T BRELETDHD
TR WoOBEmThHDLZ EhbfA b L1, »
ALy NEEEBNHONLE LY S ATREMEZ R D
oA 7 4=V T OFER, BHEL NI NNLLY R
NAHZ LT/ oTz [FE-IFX VSR ‘the rough
business’ (p.176) DREYEIZ 72 o7z & W 5 72
FHRELETVBFERE L TORENS.

FiR L= L9, WRBENEORINNE(LE D
2FR VRS b o ¢, RIELT, Fr—b
AL, YA 7 AETHIEEDRNEDIZTSHZ
EMTE =00, 1F72F7z, RITHRDLIBDIZL
TLES7ZO0, HZIS, T Y —NVARR ALy
N DFEY - WEEATAIZONWTHE X D.

53 REY - YRETTA

Fr =N [NsLy b IZBNT, L
BREXMRERT LT T 4 —ARBEETH—T 4V
TIARMETII RS RDITEL, TENRNA
Ly MZ@U72220 [FRo1EWEE)  FRE
EERBNE I o —T 4 T A~DEEL ) KEO
SIS T2 — Fb— FIZIZRB OO E I £
52 & WEAETLHIZEEAEICLIED
%, HkED—r 2 X THD.

FEERIZ, YA 7 AT OFEMTIE, TEOH
B DAaE D HBTIL, RLTH— ML— RO
EEESET D LOTIERLS, NALby hRTE
RO L HE L THIH T, H— h— ROFLE
DHEHEEMNEZ L7207 bk LT,
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F ¥ — VAR TIE, BEPCRLRL ST L
DRI STV S,
LIDLEERS, oA ZJAET D [~NAL v K]
BIZLA, Fr— A ARRIZLA, TENLGFESN
7o, 70 —F 4T A~DEERZE®RS D HRolX
WME) S BEEIC, 20%OT E Y ARG
AHNCEL L TWL O EBHDERN 125 5. Th
1%, I K > TR A 070>, B8 H 5\ TR
WK, B R ICRGE SN DL Ly N ONE)
EThD. NAby hORKOHEBIE, Y=g
AT OFMITITAR SN TRV, Fvy—L
ARRIZE B &, BREx 7 a—F7 4 7 A IRFOH
TEORTHDLENIFEERNLL Y FOREEH
bL, NAly MIEELZWRNL, AELE
WOITADOIEEMEICHENET .

Or if it had been, the presence of the queen,
Hamlet’s mother, who was generally with the
king, was a restraint upon his purpose, which
he could not break through. Besides, the very

circumstance that the usurper was his mother’s

husband filled him with some remorse, and still

blunted the edge of his purpose. The mere act of

putting a fellow-creature to death was in itself

odious and terrible to a disposition naturally so

(p.176, THRIFES)

gentle as Hamlet’s was.

ThbIhy, "AlLy b [BELHRRE )
‘gentle’, &V ICEAZYTHETFy—1 X
DFEY - WEEATHIRRRH D EEZABND.
NALy REFEIZED LS RGEEZ LTS
OMNE, YA 7 AT T, Blix4d7 40—
U7 O &K @EWEL) ‘anoble Mind” (3 % 135,
THRUTER) BHFITHA O, ZIUIBHAY
DOHZBLTELNLIEEICEET, BEFENMLL
nenwL, BAOBEBE»S LR WEEEEZE
LTWa. LML, F¥— AR sy b
IZBWT, SEREOYRES L [24] TR
MILDH ALYy FOLLTFD XL ) & H I,

high-minded / honourable / gentle (2 [F])/ virtuous

16

/ sweet / loving / noble (2 [A])/ prince-like

FIERE—RRA [a~ VYR 72 H SV MR IS
MATNDDTIEL, ~T7 7 VAR A
REATEN A E BN, B L BUE 25 Zhn
T, EQTbITEICERNTWNS VS VLU
ZE, AALy MRRIL TP LA, H5
PO E LTy MEE 1T DOBIZEY £
EDODLIRND L. Fhdwx, LLTICBIHT 5L
BN, NAlLy hOREWREBE -T2 DB L
LT, nAlby hOERZRDLS < HDH 4RO
TLLEZDTHAD.

And, thus satisfied, the noble heart of Hamlet

cracked: and Horatio and the by-standers with
many tears commended the spirit of their sweet
prince to the guardianship of angels. For Hamlet

was a loving and a gentle prince, and greatly

beloved for his many noble and prince-like

qualities; and if he had lived, would no doubt
have proved a most royal and complete king to
Denmark. (p. 183, T#HIIES)
ANHIDF; > TEENTAE & 5 WIEHE 2 1%
ST LF ¥ =NV ARDONLLy METIE, 2L
B4 LA ESR RS, RERLSEL,
BEOLDIZADMEE) ZLIZh>Th, €D
EORERBBRITHICE-oTHIHESNDLZ DR
W, AIE LToKE SR, MiEk< &b —&FIg,
RIS LTV D,

6. LIV

KL T, Tv=a 7 AET7WEE] I2HY E
F o7z 20 DESTF, BHTF ¥ — /L RIT Lo THR
EINT 6 DOEBON, HRHLEWVEl [H~NALy
M #&2L, =) PRAROLZTHEBE L
FERIED LT, [UPREREER) ICFE2Di
F v — VAN, BOFSHDT=DIZ, Y= 7 AE
T ORFEOSEDOEE L, MR ALy MED
PR 2 Bh\F D WRE S i A BEAH LT 2 & A RRGE L

(¥ 29) : 3Lk [36] p.43.



FRL TR DTDDERIT ALV N A 7 AT WREN ST H5F VA7 LORIE T 7 m—F—

o, Fr— NV APRREEHANLIEALL Yy hORE
WABBITIMAINTH Y, v~ U PREFROETEIC
RO A T TR RBERA RV 72 & Bam s H 5 00 b
LR, L LS, Al vy hOEEIZH
\HA L LT WG O SRR Z 8 O Tl
7w, VAT AETIZE DALYy MRIZT O
DFfFRZE L, stEa il LW as 30
K AE FIEEETHENIT v — /L ADFED 1T,
PN E T m < A PIROFFRIZ & > TREEW 7R B
LWAER T 7a—F Tho7- 2 & iR &
EEZD.

R AR ITHE60E S = A 7 AT ¥4 (2022410 A4 1 H,
MRZEAF v 2 %2) ICBWTREELEZLOENE, BT
LD THD.
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